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One number, at least, of this publication will be issued every month. It is intended 
to contain a descriptive catalogue of the works purchased, critical notices, extracts from 
foreign periodicals, and interesting items of news in relation to the Fine Arts. A wood- 
cut will generally be given. 

The Bulletin will be furnished gratuitously to Honorary Secre- 
taries and to those Members who, after paying their Subscriptions 
shall ask for it at the desk, or signify their desire to have it for- 
warded to them by mail. To all others, the price will be six cents per number 



The Engravings, Outlines and "Transactions" are now ready for delivery to all 
the subscribers of the vear 1848. 



THE PROGRAMME FOR THE YEAR 1849. 

The subject of the engraving for the present year is " Youth," being the second 
picture of Mr. Cole's celebrated series of the " Voyage of Life." It will be exe- 
cuted by James Smillie. 

Each member will also be entitled to a volume of Etchings, similar to the 
" Rip Van Winkle." The subject of these Etchings, is Mr. Irving's tale of the 
" Legend of Sleepy Hollow" and the work will be entrusted to F. O. C. Darley. 

The Medal will be commemorative of Col. Trumbull. 

Twenty copies in bronze, twenty-two inches in height, from a Statuette, by H. K. 
Brown, illustrative of Indian character, will be included in the distribution. 



TO HONORARY SECRETARIES. 

The notice in the " Plan," respecting the worn plates of the Associa- 
tion, does not seem to have attracted the attention of Honorary Secreta- 
ries and others, who frequently ask for prints from these plates. It is 
therefore repeated here that the " Marion," the " Artist's Dream," and 
the " Nooning," are so much worn, that impressions from them are im- 
perfect, and no more of them will be distributed at present. In case it 
should be decided to have all, or any one of these plates retouched, due 
notice will be given to the subscribers. 



THE NEW GALLERY OF THE AMERICAN ART-UNION. 
When the present Gallery of the Art-Union was built, two years ago, it 
was thought by many, to be a rash and imprudent step, which even the 
encouraging prospects of the Institution, at that time, did not justify. 
It was soon found, however, that instead of being too large, the room was 
not spacious enough, and at the end of the year, not only were many 
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contributions of friends to the exhibition excluded from the walls, bat 
sufficient space was not afforded for displaying pictures actually pur- 
chased for distribution. Under these circumstances, it became indispen- 
sably necessary to enlarge the Gallery accommodations, and the Com- 
mittee of Management, with this view, in the month of May last pur- 
chased, upon reasonable terms, the lot in Mercer street, next adjoining 
and south of their present location. A building is now in progress of 
erection upon this lot, which will include a Gallery eighty-four feet long 
by twenty-four in width, and also a new office of the same size with the 
present, besides convenient rooms in the basement. The two Galleries, 
of course, will communicate with each other, and it is thought that the 
whole suite of apartments, when completed, will compare favorably with 
any in the country, appropriated to similar purposes. The new Gallery 
will probably be opened to the public in the early part of the next month. 



THE PENNSYLVANIA ACADEMY OF THE FINE ARTS. 

We have lately spent an hour or two at the Exhibition of this Insti- 
tution, and without presuming, after so slight an examination, to write 
a criticism upon it, we will state some of the impressions it produced. 
The building is situated in the rear of the north side of Chestnut-street, 
from which it is approached through an open space ornamented with 
statues. On each side of the vestibule are offices for the sale of tickets 
and other purposes. Beyond this, the visitor enters a spacious rotunda, 
well adapted for the display of large statues, and around which the gal- 
leries are arranged. These are five in number, all communicating with 
each other, and the three larger of them with the rotunda also. The 
northwest room is appropriated to Statuary, the others contain paintings 
only, and the rotunda presents works in both departments of Art. The 
pieces exhibited are of various dates and schools, some of them being the 
property of the Academy, and the rest belonging to other associations 
and individuals. The number of objects is four hundred and forty-six, 
of which about sixty are specimens of the plastic Art. 

In xecent productions, the Exhibition is not very rich. The most 
conspicuous of them is Rothermel's " Judgment Scene in the Merchant 
of Venice,' 1 '' which shows great improvement on the part of this promis- 
ing artist. The color and composition are agreeable, and the forms are 
vigorous and correct. There is less exaggeration than we have some- 
times found in his figure painting, except in the character of Shylock, 
in which there is an unpleasant display of it. In attempting to give 



